Underwater concert is unusual, relaxing...and all wet!

_ Claire Trencia relaxes while enjoying Michel Redolfi's underwater concert. Below: Two music fans ready to come up for air.

in swim of things |

By CARL URQUHART

Special 1o The Gazette
Time was when going to a con-
cert was 4 fairly reliable propo-
sition. You put on your best bib
and tucker, arrived at the con-
“cert hall, sat in a chair, listened

to the performance and then

“went home.

_But, if Michel Redolfi's con-
cert on Saturday evening at the
University of Montreal is any in-
dicatien, those Limes appear to
be changing. *

Concerts are olten held by the
university's faculty of music or
at the Salle Claude Champagne
in Qutremont. But in the sports
department?

Organizers of the event as-
sured me it was the right loca-

tion, as this was the first under-.

water concert ever to take place
in Mentreal or, in fact, in all of
Canada. The music to be heard.
entitled Fluide et Sonigue,
would consist of the synthesized
sounds of Redolfi, a young
French compeser who has con-
ducted- similar experiments in
various pools and bodies of
water around the world.
Consequently, 1 arrived at the
gymnasium -about 8:45 and,
being assured by those in author-
ity that there had been absolute-
Iy no casualtics at an earlier per-
formance, decided to risk all,
Snorkels, we were told, were
available; but were recommend-

ed for seasoned snockelers only.
“No one,” said the Jady in
charge, "“wants to be disturbed
by a drowning in the middle of a
caneert.”

The initial reaction to {inding
oneself at a concert in a swim
suit is not, as was suggested, to
meve about in response o the
music. My first instinct was to
assume a kind of crouching posi-
tion and, like the hermit crab, to
look longingly about for the first
shell in which to hide.

A kind of high-pitched sound
seemed to be issuing from the
top of the water and upon lower-
ing one's ears into the pool it was
discovered to be a most bizarre
noise, as if one was being whis-
tled at by a distant myna bird.

After the first shock, however,
I relaxed and began to coneen-
trate on the various sounds thal
Redolfi had pre-taped on his
Synkiavier and which were pro-
jected from several “water-
speakers” on the bottom of the
pooi. The music ranges from a
mere trickle of blurps and bieeps
to flute-like melodies, all of
which were projecied at very
disereet levels to the listeners.

Redolfi's theory is that the
body, being made up of a large
percentage of water, is in ils nat-
ural element when submerged,
and is therefore much mare re-

ceplive to sounds than in the
standard concert hall. The eacs,
in fact, become secondary
sources of hearing and sounds
enter the skull directly, a phe-
nomenon I experienced by plug-
ging my ears. .

Qther than the occasional in-
convenience of hecoming entan-
gled In the snorkeling equipment
of fellow-listeners, the concert
went smoothly and was a real
oot and a holler. The actual
music, though, that eddied and
swirled about for the better part
of an hour, tended to lack variety
and seemed Lo do little to ex-
plore the wel acoustics of Lhe
setting.

The question that now looms
in everyone's mind is whether
the some 300 people who attend-
ed the event will be able to make
the transition back to the more
restricted atmosphere of acon-
cert hall iike the Salle Wilfrid
Pelletier of Place des Arts
where we must breathe normal-

ly, listen with our cars and ac-

tually face the music.

It may be a long, slow process,
but I strongly suspect most of us
will
« More classical music reviews:
on Page 46.
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300 float to composer's music

By ELIZABETHHAYHOW
Gazette writer

HOUGHTON -- Copnsider the supreme
relaxing experience — floating gently in 50-
degree water. The lights are low and mellow
music vibrates through your bedy.

Three hundred people experienced that
pleasure when they traded their regular
clothes for bathing suits and snorkels to at-
tend two underwater concerts Tuesday
night at Michigan Tech's Student Develop-
ment Complex.

The concert was produced by French
compaser Michel Redolfi, who calls himself
an experimental musician. He composes
music to be heard underwater. The music is
played on a electronic synthesizer called the
Synclavier IT.

The music, said John Allison, an MTU
chemistry professor and amateur musician,
has the "“typical sound of electronic musie:
it sounds like organ, bird sounds, orchestral
music on occasion, pings here and there,

“1t’s a wonderful spothing effect when

-vou're floating in water,” Allison said after

the concert, *It's difficult Lo describe. . It's
sort of like being in a woepical jungle,
almest-an odd bird noise, the sound of an
animal, WLI'Id in the trees, Lazy afternoon
type musi

Redolfi said he is “always trying lo ex-
plore new sounds, new instruments. I aiso
realized that new sounds are nol ¢nough o
by Lo the public; we needed 3 new way to
listen.”

Water canie to mind because Redolfi has
always been around i, He was born in .
seilles, France, on the Mediterrancan
and moved four years age in San Diege,
Cal., where he is @ researcher in music at
the University of San Diego. He is a swim-

mer and a diver.

‘It was obvious; the only way to bring the
experienee to the public is through water,”
he told the Gazette this week. ““I couldn't
bring the ocean to the people so I hnng the
water to the people through peols.™

Early experiments proved the idea had

merit. Redolfi put some speakers in the -

Pacific Ocean at $an Dicgo, but didn't tell
anybudy. The regular crowd at the beach
was surprised o find a musical ocean.

But the ultimate concert hall for un-
derwater music is the swimming pool, he
jd. “*You can controf everything,' he said,
“light, heat, sound. It makes the concert
slable.”

He spends several hours before a concert
placing 40 special underwater speakers
around the pool, including several on what
looks like a giant inflated jellyfish in the
center. And the pool is heated up before the
concert.

“Minety degree water is very important,”
he said. “When you floatl you are almost
motiontess. If the water is nol 90 degrees

you ]Dbﬂ heat. If you're shivering you don't

highly of the SDC pool.
sthe b(:st af my Uwuc I

2 e are :'no:l concert !l:lll\ and b
L(IHL(‘]L“JH{: The V' shape [uf tl:[‘ nool Lot-
tom ) here is a wonderful shape.”

Lighting plays animportant rolein th
derwater  concerl  eovirenmend.  Red
shuts off the overhead Huor
thu mnccim :jinf uses

a nui;ow ,almnsphx re,” he s
rock conce T'e are g roc
The red  laser Dca:n
Michigan Tech enginee:

“ music. was projected in moving patlerns on

the celling. For the !\ghlmb, Rcdulfi said,
“Thisa world premiere.”

The music is controlled by the composer
and & computer. Redolfi calls the music
fluid, "'so liguid, so transparent it blends in
the waler. I believe strongly the less you loy
to direct attention (Lo the music) the better
(people) create their own fantasy, their own
movements, If you have hard rock in waler,
there’s no magic.”

And how did Redolfi and his underwater
concert make their way to the cold of the
Copper Country? A friend of Redolfi’s, Jon
Appleton of the Bregman Eleetrical Music
Studio at Dartmouth College, performed at
Michigan Tech in 1980, according to Valerie
Pegg, cultural affairs coordinaler.

When he retwrned last spring, he told
Pepg about a bizarre event a {riend was
plaoning — an underwater concerl. Ap-
pleton told Pegg that Kedolfi was going to
present a concert at Dartmouth, and
perhaps he could stop in Houghton on his
way back to in San Dicgo.

Tedolli agreed. Pegg said ticket sales for
the concert moved slowly al first, but when
neople pol wind of the unusual evend, sales
mereased, amd the event sold out three days
inadvance.

Jtc(iulh e anL[y recorded an album uLk'(E
Pacific Tubular Waves.
rench Institut National de

Luigi Hussolo Prize in International Com-
petition, The prizewinning piece of musie
the French gavernient Lo sub-
r Cxper ation by Redalfi

ounls,
1al's next for the underwaler con-
57 Redalfi wants Lo provic live per-
formanee — a seprane singing underwater,
“1'm working on that rightnow,”* he said.
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